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José Public Art Program in collaboration 
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World” on a site that is rich with social and 
land use issues. 
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The installation site embodies a niche: river, road and air that 
support migration of humans, birds and fish. This corridor also refer-
ences a site for potential displacement of animals and people. The 
site provides fertile grounds to explore the connections, balance and 
adaptations that humans and animals make to our built world. 

Twenty-one miniature flood disaster relief tents, spanning 100 feet, 
are cantilevered off the guardrail gracing the bridge that crosses 
over the Guadalupe River. The tents are built on stilts; the architec-
ture is designed to protect occupants from the possibility of future 
floods. The tent designs are fashioned after emergency relief shel-
ters and are scaled for birds. The tent interiors contain one speaker 
per encampment and lanterns. Illumninated at night, the tents 
appear to float.

The tents provide sanctuary for bird and human song. Each encamp-
ment broadcasts a unique sonic and visual experience referring to 
the Guadalupe Watershed, historic flooding, and the relationship of 
floods to climate change. The sound compositions are a collage of 
audio interviews with scientists, environmental educators, urban 
planners, and kids who love the river. These interviews are mixed 
with songs written by locals. The water composition is filtered by 
precipitation data archived during the most severe floods occurring 
in San José over the past half century. The bird compositions utilize 
local riparian birdcalls. Birds are changing their tunes to be heard 
over the local anthropogenic noise. Mikes on the site pick up the 
ambient noise pollution and modify the birdcalls by changing their 
amplitude and pitch. The flags associated with each tent design also 
refer to the health, ecology and culture of the river. Patterns on the 
flag are based on mercury molecules, greenhouse gases, native bird 
species and macro invertebrates---indicators of water quality---and a 
blue water cross on a red background, a reminder of flooding danger 
and potential disaster relief.

Floating World: 
A Tent City Campground For Displaced Human and Bird Song
By Lead Artists Robin Lasser + Marguerite Perret 
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Striding across the San Fernando Street Bridge on a brilliant Cali-
fornia morning, an urban wanderer enters the shadow of a freeway 
overpass and is suddenly struck by the appearance of small clusters 
of tents, five in all, suspended improbably off the guardrail. Gathering 
like tiny flocks of differently colored tent species, these fragile en-
campments, familiar but alien, friendly but uncanny, beckon the wan-
derer who, in the midst of this traffic crossing, now gazes sideward 
and away from the mechanical river of asphalt and automobile. The 
tents flutter and shake in the breeze, their bright, Lilliputian frames 
contrasting with the massive and somber, artificial canyon below and 
with the dark weight of the suspended freeway above. The encamp-
ments cling with metallic, tubular arms to the rim of the bridge as 
though resisting the forces of some invisible torrent that threatens 
to carry them, and perhaps the very bridge itself, into the chasm 
beyond. Now peeking into that chasm, the wanderer finds great cliffs 
of concrete, containing, overshadowing, yet strangely also monumen-
talizing a narrow ribbon of water with its own fragile encampments 
of plants and waterfowl, likewise improbably clinging to the concrete 
canyon floor. Now hearing the sounds of birdcalls and running water, 
the wanderer realizes that these are emerging, not from below but 
from one of the adjacent clusters of tents. Each cluster, in fact, is 
lecturing, chanting, chirping in a different way, each calling attention 
to phenomena through which bird and human, bridge and water, are 
inexorably intertwined.

Intertwined – yet opposed, clashing across that great yawning gap 
that separates asphalt from running stream, the song of the sparrow 
from the human discourse upon chemistry and climate, the fluttering 
encampments proclaim through sound and image the simultaneous 
equivalences and differences that enmesh this urban, ecological 
crossing. For who is it that speaks or sings from these nests of 
refugee encampment, hovering on the border of bridge and chasm? 
Have the birds come to occupy the indexical architecture of human 

disaster, or have humans come to occupy the tiny, precarious perches 
of birds? On the one hand, the gap that separates bird song from hu-
man speech renders the ensemble of encampments as an apocalyptic 
Babel, staged by the specter of that great flood whose punishing force 
might itself be a product of a communicative gap between humans 
and the larger natural world. On the other hand, the uncanny reflec-
tion of urban dwellers as birds/refugees in the crossing of freeway 
and river dissolves the typical boundaries that separate city from 
nature or shelter from environment. As night falls, voices emerge 
from the path below, speaking of the human attempts to harness 
nature’s course. A voice sings the river’s pulsing reply. A projected 
flood rises up the massive concrete support for the freeway, dra-
matizing and literalizing the flood whose latent presence had been 
merely suggested by the clinging encampments. The flood, an act of 
nature with perhaps unnatural and human causes, transforms city 
back to nature or perhaps serves to signal that city and nature were, 
in some sense, always one.

The tiny replicas of emergency tents, originally designed for humans 
caught in natural catastrophes, hover like squatter settlements over 
the engineered image of flood control. Flood control becomes uncon-
trolled flood. In anthropomorphic dress, nature peers back at the 
urban citizen, its emergency tents lighting up, taking flight and 
mocking the rational stability of engineered assurances. In the 18th 
century, the Guadalupe River gave life to that northern, colonial 
outcropping of New Spain, that would only much later become the 
“capital of Silicon Valley.” The river, however, was never merely a 
passive waterway to be used by city builders and orchard growers. 
It surged and receded with the seasonal rains. It served an array of 
beings other than the human kind: dragonflies and egrets; snails 
and algae; reeds and trout. The anthropocentric conception of the 
river, as either “resource” or “nuisance,” gradually veiled the wider 
aspects of the river. The current flood control channel, forming the 

Floating World: 
Camping at the Edge of Intersecting Flows
By Anthony Raynsford, Assistant Professor of Art History, San José State University
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concrete canyon below the bridges, was constructed between 1992 
and 2004. It is a curiously hybrid project, both a highly engineered 
mechanism of water control and an urban park with artificial land-
scaping and fragments of reconstructed river habitat. The concrete 
canyon and bridges shelter birds, bicyclists and the urban homeless 
even as they also seek to protect the city and its traffic from “uncon-
trolled” waters. The concrete displaces the water from its ancient 
bed while creating substitute riverbanks to channel the water and 
salvage its wildlife. Into this dialogic space of urban engineering and 
contained river park, the speaking, floating tents and the projected 
ghost of an earlier flood inject a destabilizing element, a third way of 
conceiving the site. Hanging in the liminal space between the bridge 
traffic and the river channel, they connect the two elements of circu-
lation, materializing the relationship between the paving over of the 
landscape and the flooding of the cityscape. Containment is illusory. 
Against the massive monumentality of concrete and steel, their light 
forms flutter and flicker, revealing a counterthrust of provisional 
engineering and liquid surge. Civilized urbanity scatters into nomadic 
cells. Mingling bird song and human voices, the sounds dissipate in 
all directions without regard for the distinction of species. The entire 
city becomes habitat. 

Entitled Floating World, this series of miniature encampments, with 
sound, light and projection, is the joint project of artists Robin Lasser 
and Marguerite Perret, both of whom have long engaged the inter-
sections between cultural representation and non-human nature, 
between constructed sites and the earth as all-encompassing site. 
In previous works, such as Precarious/Precious (1999) and Ice Queen 
(2008), Lasser staged aspects of the human relationship to land-
scapes, both visibly nearby and remote, in the first case by having 
plants grow into hillside signage and in the second case by inhabiting, 
in dress-tent form, the personification of a glacier. In works, such as 
Prairie Earth (2006) and Wonderland (2009), Perret has explored the 

interlocked fates of the disappearing prairie habitat in the American 
Mid-West and the spreading sprawl of suburbia, by employing 
interactive media and highlighting the cultural representations 
of landscape, suburb and habitat. Following in the footsteps of 
such projects, Floating World is a dialog with the built environment, 
a work of public art that intervenes in both architecture and land-
scape, shifting and expanding the perceptions of a particular urban/
natural location. The site that they chose for this project is the point 
of most intense contact and overlay between two seemingly opposed 
systems: the artifice of intense urbanity, layers of recent bridges 
and restless automotive traffic, and the never-quite-tamable life of 
an ancient watershed which has run its course to the San Francisco 
Bay long before the town that would become modern San José was 
ever conceived. Beyond the opposition between concrete channel and 
fluctuating flow, Floating World alludes to the much deeper interde-
pendence of river and city and, beyond this, the interdependence of 
human life and what ecologists call the biosphere.

Anthony Raynsford is a historian of modern architecture and urban 
design. His work investigates the intersection of images, ideologies 
and the built environment.

Profile: http://www.anthonyraynsford.net
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Floating World, an intelligent and provocative artwork installed 
along the south edge of the San Fernando Street overpass, hovering 
between SR 87 and the Guadalupe River, advances the role that public 
art can play in San José. The installation both seduces and educates. 
It enlivens the transition between the train station and downtown and 
calls attention to the delicate relationships between the manmade 
and natural environment. 

With its mysterious colony of brightly colored, singing tents, Floating 
World draws viewers into confronting the serious challenges posed 
by building a city in a flood plain and trying to control nature. Why 
are the tents there? Who occupies them? We can hear the sounds of 
birds singing, water dripping and people speaking, but until we stand 
and listen to the words and begin to think about them, we are not 
fully aware of what the artwork is telling us. The voices are sharing 
the history of the river and how changes to its structure and to the 
climate have impacted life around it. 

Artists Robin Lasser and Marguerite Perret have individually ex-
plored environmental issues in their work for many years. During the 
last year they have teamed up to investigate human beings’ relation-
ship to water, one of the most pressing issues we face in the 21st 
century. In creating Floating World they have constructed a series of 
“FEMA tents” for birds as a metaphor for the environmental conse-
quences of city building in environmentally sensitive areas. Channel-
ing the river makes our downtown possible. However, it also impacts 
the survival of waterfowl as does building streets and a freeway over 
bird habitat. The artwork includes voices describing how the design 
of the flood control channel attempts to achieve this delicate balance. 

While flood control and transportation systems are essential to build-
ing our downtown, we also need to be mindful of the consequences.
Floating World does not pass judgment on our city-building efforts, 

nor does it offer a solution. Instead, it provokes a moment of reflec-
tion -– it draws our interest by simply being a beautiful and unexpect-
ed artwork in an often-overlooked space. Each time we experience it 
we will see and hear something different. Each time we experience it, 
we are called to consider our impact on the world we inhabit. 

San José’s Public Art Program strives to employ innovative artistic 
expression as a means of contributing to the design of public places. 
The program focuses its resources in high-traffic, high-visibility 
locations, commissioning destination-quality temporary and 
permanent artworks that enhance urban spaces and reinforce 
community identity.  

Barbara Goldstein is the Public Art Director for the City of San José 
Office of Cultural Affairs and the editor of “Public Art by the Book,” a 
primer recently published by Americans for the Arts and the Univer-
sity of Washington Press. Goldstein has worked as a cultural planner, 
architectural and art critic, editor and publisher.

Between Two Worlds
By Barbara Goldstein, Public Art Director, City of San José
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My name is Bill Collins. I am the senior scientist at the Lawrence 
Berkeley Laboratory in Berkeley, where I head the Department of 
Climate Sciences, and I also teach in the Earth and Planetary 
Department at UC Berkeley. 

Climate is the average of the weather that we experience every day. 
Climate change refers to the fact that we think that the weather is 
changing, and it is changing in the span of a single human lifetime. 
Man has relied on the fact that climate has been stable since we 
formed societies about 10,000 years ago. And, of course, the plants 
and animals with which we share the planet have also relied on the 
stability of the climate. What we are seeing now is that the climate is 
changing in ways that were unprecedented in the recent past, in fact, 
in records that go back as far as nearly a million years ago. So, we are 
wondering now whether or not the change we are seeing is natural 
or manmade, and the lines of evidence are increasingly suggesting 
that the change we are seeing is due to man’s influence on the earth. 
In other words, this kind of change is completely unprecedented. Our 
best guess is that the patterns of change that we have seen emerge 
over the last century or so will continue to grow, so that the change 
will accelerate, kind of like a snowball running downhill. What that 
means is that, in the next ten to fifteen years, California will become 
hotter than it has ever been since the start of our records dating 
back to the time of the gold rush. The other change that we are quite 
confident will occur in our lifetimes, and certainly in our children’s 
lifetimes, is the disappearance of snow in the Sierras. So, we may get 
more precipitation, but it is going to fall as rain rather than snow. And 
this will, of course, have major consequences for the water supplies 
in California. You may recall that there was a heat wave, in August 
2003 in Europe, which killed about 25,000 people in the space of a 

month. We are anticipating that heat waves of that severity will occur 
every two to three years, on average, by the end of the 21st century, 
and they will occur worldwide. 

There is a very direct connection between climate change, or global 
warming, and rising seas, and, if you look at the actual data, they 
suggest that the oceans might rise by close to three feet over the 
21st century. In fact, we in the San Francisco Bay Area have been in 
discussions with our colleagues in the Netherlands. They have had 
centuries of experience dealing with flooding and the incursion of 
the North Sea on the Netherlands. San Francisco has now gone to 
the Netherlands and asked them for help. So this is a really serious 
problem for coastal California, and it will pose a major challenge 
for us. It will also pose a challenge to river systems because now 
you have salty water flowing every evening during tides. It will flow 
right through the marshes and begin encroaching on the fresh water 
flowing downstream in those rivers. The boundary between salt and 
fresh water in the rivers is going to adjust. How that will impact the 
ecosystems is an issue that we are now just beginning to explore. 

The connection between global warming and storms, at this point, is 
an open issue; it is obviously an issue of great concern in places like 
the Gulf Coast, Florida, and Japan, all of which are seriously impact-
ed by hurricanes and tropical cyclones every year. And the impact of 
those storms on coastal regions is something that I think will pose a 
major challenge. People are really going to have to bunker down. 
Being ready to leave at a moment’s notice is really going to become 
a part of life for people living in the coastal zones affected by 
these storms. 
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Audio collage broadcast from the Green House Tent Encampment
Transcriptions from an interview with Nobel Prize winning scientist Bill Collins
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One of the other effects we expect from climate change is an in-
creased risk of flooding, which will, according to most of the models, 
become more intense. And this will be especially true on the north-
ern coast of California. In California, the flooding will be particularly 
intense in areas with major river systems and, of course, in coastal 
areas. Most of the projections that I have seen suggest that cities 
on the East Coast, places like New York and Washington, especially 
Washington, which is in a tidal basin, are going to find themselves 
subject to frequent flooding events. In fact, relatively mild storm 
surges by the end of the 21st century could potentially flood the 
Washington mall. So, the reflecting pool could end up being joined 
by a lot of seawater. We will see what happens, but it’s a serious 
problem for coastal cities and also for the marshes and the stability 
of those marshes and all the plants and animals that depend 
on them. 

Let’s not lose sight of the fact that these storms will really affect the 
plants and animals that live in coastal zones. Katrina knocked down 
several hundred square miles’ worth of forest. We can see the ef-
fects from space, and, of course, that represents the loss of several 
hundred square miles’ worth of habitat for birds. In fact, we already 
know that climate change is affecting migration patterns. The Audu-
bon Society published a study recently, and they looked at over 300 
species of birds. What they found was that the birds have shifted the 
northern end of their north-south migration pattern northward as 
the climate has gotten warmer, in order to find habitats presumably 
where they can raise their young, where there are few predators, 
and where there is ample supply of food. The reason why this change 
poses a problem for birds is that there is only so far north they can 
fly, and, if they can’t find a decent place to raise their young, then it is 

likely this will begin to affect their ability to maintain a stable popula-
tion. These are issues that climate scientists and ecologists are now 
beginning to study together, as two communities working as one, 
to understand the implications of climate change for the survival of 
many species. I think one of the challenges that climate change has 
brought forward is for us to live in harmony with the natural world 
around us. It is really critical for us to return to a way of life in which 
we use all our knowledge and use all our advanced technology to 
figure out how to restore harmony in our relationship with the natural 
world. Can we live in harmony with the riparian zones and with all the 
other life that inhabits the coast with us? I am confident the answer is 
yes. Will that require major sacrifices on our part? I am quite con-
fident the answer is no. We’re very fortunate to be faced with these 
challenges at a point in time when we can really understand how the 
web of life works and how we fit into that web of life. Given the will, 
there is a way for us to restore the balance between humanity and 
the world around us. What scientists like myself are saying is that it 
is time for us to get onto that path and began walking, if not running, 
down that path as quickly as we can. The sooner we find ourselves liv-
ing in peace with the plant and animal world, the better off we will be. 

What the climate community is saying is that the key thing we need 
to do is give up on fossil fuels. Fossil fuels are wonderful. They are a 
gift or legacy left over from 400 million years of life. We are now busy 
taking that legacy, digging it up and throwing it back into the earth’s 
atmosphere. Everything that climate scientists know says that that’s 
a really bad thing to do. There is no such thing as clean coal at this 
point. That is a myth. We don’t think there is any way to sustain the 
combustion of fossil fuel and keep anything like the climate that we 
have enjoyed since the start of civilization. 

Audio: http://floatingworld.weebly.com/sound scapes.html 
Profile: http://esd.lbl.gov/about/staff/williamcollins/

interviews
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My name is Linda McCabe. I am the education coordinator for the 
Guadalupe River Park Conservancy. You have to start with the history 
of the river, and the history of the Guadalupe River is all about flood-
ing. The Ohlone Indians knew that the river flooded, and in the winter 
they went into the mountains to live. Later in history, I think, we have 
become a little bit more arrogant, and we seem to think that we can 
manage the river and make it do what we want it to do. We have been 
proven wrong many times. The US Army Core of Engineers had a plan 
to come through and pave the riverbed in downtown San Jose, to help 
push the water through the downtown efficiently and solve the flood-
ing problems, but they found out that there are some endangered spe-
cies that live in the Guadalupe River, and the project was stopped and 
redesigned. If we just step back a little bit and talk about the history 
of floods, the recent history of floods in the Guadalupe River, the last 
major flood was in 1995, and there were actually two floods at that 
time that did about ten million dollars worth of damage to downtown 
San José. We were actually considered a disaster area. 

Some of my students’ parents say that when heavy rains fall in San 
José, it is a great time for the neighborhood to throw old sofas and 
chairs over the banks of the river because the river comes down so 
fast and furious that everything disappears. So for the neighborhood, 
the river was kind of like a trash dump. 

Our park rangers tell us that you can get permits for fishing in the 
Guadalupe River, but you are not allowed to eat the fish. The Guada-
lupe River’s source is the Santa Cruz Mountains, and there is a lot of 
mercury left over from mining that was done 100 years ago. We do 
look for macro invertebrates, little bugs in the water. We calculate 
and chart them, and we use them as indicator species. Birds are an-
other indicator species for the health of the watershed. 

We have a very diverse bird habitat here that is just getting better and 

better. It is a big thrill for us. It tells that our river is successful as a 
watershed project and flood project.

My name is Sandy Derby, and I am an environmental education 
manager for the Children’s Discovery Museum and Director of the 
BioSITE program. BioSITE stands for Students Investigating Their 
Environment.

My name is Austin Mclaggan and I am a BioSITE student teacher 
participating in the BioSITE program. I am also a student at Pioneer 
High School. I love the river. I get so much out of going out there every 
week. It is really fun for me to be in the river and just kind of be a part 
of it, almost. When we use hip waders, and when we are standing 
to our shoulders in the river water, it is so fun. It makes me feel so 
fulfilled, sort of natural. 

When I see how people are taking care of the river or have neglected 
or hurt the river in some way, it makes me feel really sad, and almost 
hurt. It is really hard to see the world that I live in and the river 
that I love in such a bad state. If I were the guardian of the river, I 
would make a lot of improvements to it. I would kind of make it like 
a sanctuary, restore it to its natural state and make it beautiful like 
it was before we all inhabited the city and took it over. I can tell that 
people have tried to hurt the river because we find all sorts of things 
in there, also all sorts of trash. We find plastic bags and soap suds, 
which are really bad for the fish. They can suffocate them. We also 
find big things like shopping carts and wheels from bikes. It is sad to 
see that kind of stuff, and that is how I can tell that some people just 
do not care. I do not know why, but they want to hurt the river, and 
they do not want to see it as the beautiful place it should be. 

Audio: http://floatingworld.weebly.com/sound-scapes.html
Profiles: http://www.cdm.org/biosite/

River Health
Audio collage broadcast from the Silver Circus Tent Encampment. Transcriptions 
from interviews with Linda McCabe, Guadalupe River Park Conservancy and 
Sandy Derby with Austin Mclaggan, Children’s Discovery Museum. 
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I am William Siembieda, and I am a professor of city and regional 
planning at the California Polytechnic State University in San Luis 
Obispo. I direct a research institute called The Design Planning and 
Constructing Institute. I teach city planning, and I do field work in 
disaster mitigation and disaster recovery. 

In a big disaster event, or a catastrophic disaster, like Katrina, 
disaster recovery really is about inventing the future because the 
place is never going to go back to the way it was in the past. Most 
people around the world adopt an idea called ‘return to normalcy.’ 
It means that they want their life back, just the way it was before the 
hurricane, before the earthquake, before the tsunami. They want 
their house in the same place; they want their friends in the same 
place, but that never happens in a big catastrophic event. People get 
killed. They lose loved ones. They lose their jobs. Their houses get 
blown away by the hurricanes or smashed by the tsunami waves. 
Thus, disaster recovery, for major disasters, is about inventing 
the future. 

In New Orleans and Louisiana, you can go see houses that are actu-
ally 8ft above ground, on stilts. There is even one house that has been 
built in the Sean Penn area of the 9th Ward whose bottom is built like 
the hull of a boat, and if a flood ever comes up to that level, it will lift 
itself off its foundation and just float with the water. It is designed for 
the ultimate Noah’s Ark event. All the levees break, and this house 
will still be fine. 

Tents are a popular form of shelter that are stockpiled by groups like 
the Red Cross and international aid agencies because they are porta-
ble, collapsible, and storable. In Haiti, when everyone wanted to send 
them tents from around the world, the UN and the Aid Relief didn’t 
want those tents because, when they are sent from every place all 
around the world, even if they are easily put up, the tents may leak, 
they may have holes in them, and they may be difficult to maintain. 

So, there isn’t a temporary shelter, or soft shelter, that really works 
for every condition in the world. 

They also bring people to big stadiums. We have seen that happen 
in New Orleans, and certainly we have seen that occur in other 
places. That is good for maybe one or two months. After one or two 
months what happens in that kind of environment, even after three 
weeks, is that there is a social breakdown. Drugs come in; people 
get exploited; women get raped because it is very hard to maintain a 
social order with ten thousand people in a stadium who don’t want 
to be there in the first place and who may be poor. To then create a 
sense of community in a place of desperate people is very difficult. 
In large shelters, when you mass people together, you only have 
a limited time. They are really only of use in the emergency stage 
because they get overrun by a series of social problems that you don’t 
want to have, and then the place itself creates new problems. 

In the recent earthquake in Chile, all the temporary housing has been 
built by a Catholic, non-profit organization called Techo Para Chile, 
which means a ‘Roof for Chile.’ They have a temporary housing type 
called a Media Agua. They call it Half Water. It is like a half of a house. 
As soon people get in that house, they start immediately, even though 
it is temporary, to personalize it. One woman, named Rosa, had lost 
her house to the tsunami. The tsunami came five blocks inland from 
the river and destroyed her home. As soon she moved in, she had 
a daughter, and she immediately painted the floor red, and within a 
week after she had been there, she re-created a home; it was hers, 
and it was her symbol of her house, and she was proud of that be-
cause it also represented her struggle against the tsunami, against 
the wave. The wave had not broken her life. It just had taken her 
house, and her life was hers.

Audio: http://floatingworld.weebly.com/sound-scapes.html         
Profile: http://planning.calpoly.edu/people/siembieda.html

Disaster Recovery: Inventing the Future
Audio collage broadcast from the Green House Tent Encampment
Transcriptions from an interview with disaster recovery specialist, William Siembieda

interviews
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Visual representations of the monthly rainfall during the seven most severe floods occurring in San José over the last 

half-century. This data is utilized to filter the Flood Water Composition playing in the encampments. The pitch of a simple 

drop of water, is modified, according to the amount of rainfall, each month. More rain, raises the pitch, less rain lowers 

the pitch. The sound of a drop of water is modified accordingly, creating a haunting musical composition.

Credits: http://www.wrcc.dri.edu/cgi-bin/cliMONtpre.pl?casjos 
Published date: July 24, 2006.
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Initial concept, day view

2009 © Robin Lasser + Marguerite Perret
Initial concept, night view

2009 © Robin Lasser + Marguerite Perret

concept renderings
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Elevation drawing

2010 © Robin Lasser + Marguerite Perret
Installation drawing

2010 © Robin Lasser + Marguerite Perret
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Installation Documentation of Floating World: A Tent City for Displaced Human and Bird Song

2010 © Robin Lasser + Marguerite Perret
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2010 © Robin Lasser + Marguerite Perret
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Robin Lasser is a Professor of Art at San José State University. Lass-
er produces photographs, video, sound, site-specific installations and 
public art dealing with social and environmental issues. Lasser often 
works in a collaborative mode with other artists, writers, students, 
public agencies, community organizations, and international coali-
tions (exemplified by her work in Egypt as a Fulbright Scholar) to 
produce art and promote public dialogue. Lasser’s work is published 
and exhibited internationally. Current projects include “Dress Tents: 
Nomadic Wearable Architecture,” a fusion of architecture, the body 
and the land played out through living sculpture, moving images and 
still photography with Adrienne Pao. 

Marguerite Perret is a mixed media installation artist who explores 
connections between art, science, medicine, and cultural history. 
She is an associate professor of art and design at Washburn Univer-
sity, Topeka, Kansas, where she teaches digital imaging, foundations 
design, courses incorporating the themes of ecology and science 
as expressed through art. Current projects include “The Waiting 
Room” (with Robin Lasser, Stephanie Lanter and Bruce Scherting), 
a multi-media installation exploring issues on women’s health care; 
“Collect(ive)”, a public art project about material culture at Grinnell 
College; and “The Simulated Garden” which documents rare and 
recently extinct species that exist only or primarily as specimens in 
US and UK museums.

Robin Lasser: www.robinlasser.com 
Marguerite Perret: www.margueriteperret.com  

Floating World: A Tent City Campground for 
Displaced Human and Bird Song
www.afloatingworld.com   
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Keay Edwards received his MFA from San José State 
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and new media at SJSU since 1996 and maintains a small 
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Program. Previously he worked for the University of Iowa 
Natural History Museum, Iowa and the Shedd Aquarium 
and Field Museum in Chicago, Illinois.
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